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Gary Geddes
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inspired by and freely adapted

Larry Nickel
from the poetry of Gary Geddes
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The Day Was So Blue
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JAL TO THE DETROIT NEWS)

000 hridge carried at least
16 workmen to death in the
racing, tide-ripped waters
of Burrard Inlet late yes-
terday.

The death toll may go higher.
Two men were reported missing
today and 20 are in Vancouver

~—Collapsing with a roar
@t rolled like gigantic
thunder over the city, two
sections of Vancouver’s
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When I Think of Bridges
in honor of the men who perished
Larry Nickel

in the 1958 Second Narrows Bridge disaster
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