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Commended	by	the	Vancouver	Sun	for	his	"sophisticated	work	of	such	immediate,	glittery	appeal"	and	called	
"a	rising	star	in	the	constellation	of	Canadian	composers"	by	Oregon	Arts	Watch, 	Nicholas	Ryan	Kelly	writes	
choral, 	wind	ensemble,	and	chamber	music	infused	with	a	sense	of	cinematic	drama.

Since	2016,	he	has	won	nearly	20	national	and	international	competitions	for	wind	band	and	(mostly)	choral	writing,	
including	the	Edwin	Fissinger	Choral	Composition	Prize	and	the	Howard	Cable	Prize	from	the	Canadian	Band	
Association. 	His	music	has	been	performed	by	most	of	Western	Canada's	top	choirs,	including	the	Vancouver	
Chamber	Choir, 	Chor	Leoni, 	Elektra	Women's	Choir, 	and	Pro	Coro	Canada.	His	2022	commissions	include	
Chronos	Vocal	Ensemble,	the	Vancouver	Men's	Chorus,	and	the	DaCapo	Chamber	Choir.

A	graduate	of	the	music	composition	programs	at	I thaca	College	(New	York)	and	the	University	of	British	Columbia,	
Nick	l ives	in	BC's	beautiful	Okanagan	Valley,	where	he	is	involved	in	many	small-town	musical	activities	as	a	
conductor	and	teacher.

>

Lola Ridge was an I r ish-born New Zealand-American anarchist and modernist poet, and an 
influential editor of avant-garde, feminist,  and Marxist publications. She is best known for 
her long poems and poetic sequences, published in numerous magazines and collected 
in five books of poetry.

Ridge is a figure that could fascinate several different ways. She has a l ife story that would 
defy the most expansive novelist to invent.  She was “on the scene” in both the l iterary 
avant garde of the NYC area of the first half of the 20th century and in touch with the 
political radicalism* of that era, and as woman who clearly saw the l imitations of gender 
roles, she was all ied with the wave of feminism arising then as well .  A several-time immigrant 
herself,**  she wrote with insight into the immigrant experience.
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