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1. Fratres in unum
Brothers in ‘Um’ty

Psalm 133 (Latin)
(Psalm 132 in the Vulgate)
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Fratres in unum
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Fratres in unum
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Fratres in unum
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8 2. CRecluiem aeternam

Eternal Rest
Latin Liturgy Larry Nickel
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Requiem aeternam

this funeral dirge moves from solemnity to anger

B/ [Soprano solo)
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Requiem aeternam
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Requiem aeternam
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Requiem aeternam
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3. Long Black Arm

Larry Nickel

Wildred Owen (1893-1918)
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Long Black Arm 17
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5. Ani Shalom
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1 Am a Person of Peace

Larry Nickel

Psalm 120 (Hebrew)
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6. Bani Adam

Larry Nickel

Children cf Adam

Sa'adi Shirazi (circa 1233) (Farsi)
Ahmad Shawqi (circa 1920) (4rabic)

86

&

[ v WA /)

I/
Y DR &

AN /1

P
€

v

o« —~

s

=
=

1
A
mp———— m,

ey

I
[

o
N

—®
m

O T s,

=

b2

7

o D
HZ

ni

Ba

0

—3—ir—37

[

Y

A
W

©

il CN)EEP=N

L_g1

\

14 one long phra
[ DY) [ —|

|
T

|
[
 —

Iy 1
Y
4

bl

dar

Ke

<
S
o BN
S v
s 5
. s
s 2
<03
N
v
v 8
N
]
s
S
~ =
SO
> 3
=
O

A—dam(! -za - ye

) oK

Copyright © CYPRESS CHORAL MUSIC - 2011



Bani Adam

32
19 mp mf
~ | N . = -~ ~
y iy : i I f ; f— ¥ < N ol —pc— |
2 o = || | | I
ANS"s o< I —— — i H—d—'—|
\e) — T —] '
fa - ri-nesh ze  yek_ go - ha- rand Cho oz - vi be dard____
Who are created from the same origin if one member is in pain

n —37 3
j—h"—,——g—% N e s !
'\my L % é T % % | I - 11 #‘ g

D) = o - & \/4 - == h
A LI S m—) - o s o i — S —

= = e %

S

— /\
Y D = T
= 2
I i -
i 7
} }
N

| |
by 1 u 11 ﬁ
a-va-rad roz - gar
b
- — _— eOfbee o
&>—= Thohe & — ==

() |
p A - T T - T - T - ]
& | & i | | |
SV | 11 | | 1
\e
. long phrase (stagger breathing)
Choir mf one cresc.
(s p . - - p— . /J:.q
&> e 1
bl/ 1o |
T \j
De - gar o0z -V'- ha ra na-ma- nad
@ mf . _j J.cresc. ,b
T L A — @ T - I . o :
= | ==
X { ¥ | { [ 4

% De - gar, de - gar oz- V' - ha ra na-ma-
4 : ; the other members cannot be at peace
/ \N X @ =
= === E==== ===
bt N ———] ’:’:’:’:’:ﬁ
o $$3S8 S8 o0 -
@ . - [Tt s 2 e 7
@ mp cresc.
—3— _
peefrere o PN — —
I 1
% - B = ) =
{ v 4 Y




Bani Adam

A
O

> 3
I

-

.
=

s teeceld

v
\

=
s

..m 1
b= A”v
m {
m
sl 76
T
g ™
O T
A1)
L{| e
X II_IN A
- . A
C L
- i
) M
L)
g ™o e
1 KHIA"
w8 2 SR g ® N
W o
§™ mc L%o
=)
E A
= ]
g
=y
)
@ el
V =
|D. v o~ [ N
N a 3
N —

=

7 N
hi ._.#uo
. Ml ﬁ
o &
T 0T
TNl
N
g H 1
Ir @l -
el
Jelll o
11—l
iy # 1
H_mﬂ w5
A el
APSEA
:14 oY
| m

—

shele

rar

# Al
n_ul ||
L] I
il I
ol o
il B
8
il NI
L
Tl Y
>WI A
i [
ol Uil
G
M\
(R il

|_3_l

i

—

3

[




Wu-li-da
>

mf dolce

>

\

mp

Qgg;
S
©=

baritone solo

 —

Bani Adam

b

4

TN

rax h. > £

>

hadll W/
~

| Fan W]

bl N/ 2

raY

48

34

P

|_3_|

alto solo

|_3_|

~
52

0

y

wal

a-tu__

mu-ru__

=

4
P
€

—

©
&

a' I

Kindness, chivalry, guidance and humility were born

I /\l
ﬁ‘b.l 2 o
F-

bi - sa-

~—

f espress.

(D)o~

i
oy
By

!

&
L4

&

A~

5
=
<
i
d,
= TR
g
g
<
g
=]
<
il
&
G e |
1L pe 19 &
=
| BRI
N N e AR
O NP7
VA AN Vi

bi - sa-

bil-wa-li di wa - da-it
His coming brightened the world

waz - da- hel_ kau-nu

5

5

—

4

P




35

Bani Adam

il I
Ll o
Al AW
LCH 1 1 R
E““H o s e | E
1 1 ﬂ'xll
)
e e L
‘ 1 1 _|
«
I R Y 8 L
om
-
)
- | AFI | L 0
NL2
dzwill o e i
oy g el e S
= L= 3
ity = wlle = T
. y 0| '
S BN NN

= 3

alto solo mf

192

[ v W/

QQ =

5
= D

wa - sa-rat a-ya-tul ma

o
A~
—
—— ]

mp _

feer

I X

—3—
Jiere

®

1
121
| f an W) ]I

|_3_l

A

|_3_

\

—"P

4

©
2

Q=
©
3y

S

74

¢

[

<

s'-ri

—

ka-

si-hi

b

_/.\
4

I

f\
|
 —|

717
| 4

b nk4
Fe ps,
1

fil-wu-ju -di dai-a

fil - wu-ju-di,

fe- j'-ri

mi-nel

so did the sign of the Messiah flow

light of dawn, flowing through the universe

1)
™ N
i
e
SO [T
(|
L
AN 0
(
SO N
7 e

P




theh-ra___ ma i-jon

theh

making the ea és

-
fa -
fa

nu-ran

Bani Adam

or - dawa-la a-wa-1li- ma_

Tam - la-ul

V4

81
N\ e
v
A LYW/
“

-ra__ ma i-jon

" its brightness

e

He filled the wrold with light

P
I’ 0

V1

Z H | VE

“Jer D bhe

36

oA

N Q
" 1V Q
VO

2%
[1r 3

S

do

T I
I

b
P&

wad

bi-ha__

\eo

o

{ : vy 1T !i I
" bi-ha_ wad - do - - -

1 7 b O
h 1V
v

D o
h 1V Q

(o]

19

/)

[ fan W)

92

4

O

—

Q|
—— [ @ JNN —— I - |
B —=) N

&

I
9|
l

=—oia
=

2

cE
&

>=J

/!
=
(>
<]

17

=X

~—

N—




37

Bani Adam

1

S

soprano soloist

|
D b

g |V

2D

)

la wa-

e

wa

la

S

all Women

1
12

)

la wa-

e

I

s )
o D
[ a0 W)

dun,

i

notthb
= =

il

la

no threat

j—
p— | —
A - i
; >‘<_/7

—

—
Sl

=

i

|
o Db
r

g [V

[ v W)

|

\

|

acal agal] acal
[2) W
1] w 1] w
i - i MI ) )
[l i
S - 4 i
9 ' g @%w
% m | E 3
1 B It A
>A HW“ m QJ “mv, il
U= 4w e M b
as T AW < @
HII 4\@ %
] ] Ty 4 @@
4 B
[[[Ié ]
Aallw M Aallw M ;Ilﬁﬁv\/ ru A
il | oy |
Qo qu o _ﬂv 3)
S I

y/

/)
e 3
(>




Bani Adam

38

baritone soloist

>

109

P

/!

tun

-wa

raz

la

la hu-sa - mun,

mun,_

La in -ti- ga-

]

>

/!
Hh x|

V1) A

Z H |V ¢)

'l:| 0]

N

la hu-sa - mun, la raz -wa-tun

mun,_

La in -ti- ga-

no raids

no sword

no revenge

>y
V)= V1

V,

V1) A&

YD H R

\

2

no bloodshed - (did He use in His call to the new faith)

4

N——

"-g\ﬁpiﬂ

A

—
ot |

cresc.

[0




39

Bani Adam

legato - full open sound

|
|

P IH| qm/. IIM“l T > A' H|| m L I o s | o o s |
L 8 SO Il < ] i
I - il 1
<=
O 7 g (8
DR arini: S 3
L X i\ _
'S I A =
R | M| &S i L e §
< 5
o & ’ TIee A m 2 goﬁov %
9, W @il
10 7 Y - il
2 mm il & ¢ COT (3
© ol ' I EBE [ — | 3 A LA
A N o R ARt Wi
R IR i - o os [T Bl 3
= o L e =
k L1 | N—
2 N Q | i
v 3 T , i
& S et (1] Q ++
) s e Ul
a Rl £
m MiE-—--- - ‘ Ml
v e U "4
g § L o
S § ik < Q 9 AQLLD
) M l_ _f m 0 G_HH _xixf >
< = M:J e . e o
1A 5 bt B
g W TN © XY IX Y
® e il ol
AL il
. ol ] el N = = AN AR
S ) s s
o il 3 )
a ™A [TTT9A . m il
[y e 1
™ .o A s 3 N A\ S
| |1 | T > Ul | = <
_ill'f HI 1 M f
IlWl. = S ! ¥ W—A.II
Allv' —— m .m 91 o IM & 1 > oo
e» e i 3 5 nill ) |( ) % K 7
N Hl.N . Mi.N N N (0
(] )lD DID | e~ —m M AW
EES e I | HES e N wmmy a
\ 6 A W\ = N N AN\ = N % mm
.\ ~ .\ IJ y4 L




Bani Adam

’Soprano and Alto soloists\

F~

P

i- dun

wa

tun la
|  — T —

la

sau

) 7Y
Y i
P

\

i- dun

wa

la___

tun

sau

mf la

|

=

i- dun

-’

wa

la___

®

tun
tun

sau
sau

la
la

)yt
75—

\

no tyranny

re

'l:| 1922

Z Hh 1V O

ﬂl J-A

cresc.

1O

a

ma'

cresc.
cresc.
di

la

tun
tun

. 2

wa
wa

1/
raz
raz

la

Z H [V T

o

no bloodshed

Q3

=

}
7/
Y

cresc.

<
7

|
[

———

<
7




41

Bani Adam
(off on one)
%

2

7
D D Q-
\eo)

g\ |V 4

o D

o

Vo

Z b1V Q

~—O— —~O

49O

T ——

. N L~

77

TN

o~

>

AA/\#./\A/\#

O

1

Py

(D7 DV Q—~
Z b1V Q
g |V 4
D Q
YD 4

)1 D bhH 4

)"

-’n

\
\




7. Kyrie eleison

42

Larry Nickel

cantus firmus melody by Kuni Murai

Lord, Have Mercy

Latin and Greek Liturgy

64-70 plainchant style

J

] N\A- 1 ] 1 [ Y '
4N BLN
11 A N S
| ! ! ™
m o ofE< IR E o MEE e
i 1 . 1
T & fU
N Q 3
~t ~y . _\ aw @ A
© = [N
Tl o M = m.. &@ \\da/o[ o
[N = |
1] >
- —~
e = 7 Q
Pin - ! ]
r m : Q%
| (0] [}
. (&) I ()
1 1AV ROFENOUIE
Il T 2| N = S e
)
8 bm >l bm m l
TN 2 | g 2 ol
L £ S .
Mg Rhe sl R
SRR i - i
=
m.. Il [ Wlllle [ H H W |me M
_1 gs "H_ gs J.“H_
1] e
' v ' [ o || o QL
o -
— R = N
| 1 il 1 -\\\
LY S HYy» > I
il Ilf & ikl m.__ N| Ml
41 VJ _ I
& M ! K
> B
_ afl|[[0 JE
S A 3 Y N S| N
N NOe o= N oo
\ »

pa - cem.

do-na no - bis

ri-e,

Ky

no - bis.

e

(5

g
3
3 s
g . R
T
__ & e
(I g ERL:
I
% =
T T
LI B,
TV o
Pim o
—
BN 2
~g
m
_M\ ) 2 o
Nl )
Wl
)
T g
N < u

pa - cem

e

e

poco rit

cem

P

\
pa -

Ky-ri

no - bis,

b

()

YK

Copyright © CYPRESS CHORAL MUSIC - 2011



@ M MTT] Pl M ! Am N ! [T M1
< ! = = “N o » < @
\\HD\ = ~ 1 h TN iin ( < ) ) 1 YA
- g - @ I — v .4 —T%
e N o . _ el N (sl (IR RIS 5 _
i P g B _ _
dv 7 1 I /v
- = — ° L
5 e ) o) ) 1
NS L > Wi Y — > LN D ] = & ] L |l
& a/_ z & A — m? 8 & S N “ mw‘\ M EEEE
HEE LY ~HH H |__, ! [
_“ ___ & : ___ ~ ) ¢ s AL
! . o . L
TR : = : N ' ' u !
1 1 9
.n @ _._ n 1T s R & 3 3 0| ﬂa v
\ \ % ! ) 5 D _ ia é | —wee
& [ LY o) o Sv¢ 9 g ( 4vm ( pv
iR : i : PN 1S
T e || T = " 8l nip S Im \ S * g PV 8 N .
e . N i g .
M ) ] <L ; 5 T 5 I N
B AR . 5 Q - BRI 4 SO LU S
| Q \| ] = o o N a1 ) T
8 = -
s 1 > L] v > F > 1 = L ) = 5h e
Qo v K K o I - K % ] 1 Fy |
& & SIS Y < ~ A
i< & Rl
T v v Xy | . ] |
,W HM = === == w IWHH\ -@ w ..% o) w i %o MO HTN el
Ky v ~¢ od L ~ ..M O ulH. _Hc 4 HH_
; 4 e ~.Z ~ | I o | 9|8
-l £ Ot 8 B RS o I8 A”“ “ g i h
N B i i m ° ) 5 w5 g Rl
o 1 = Q ~
17 e I8 g S| ol = TN sl b BN N E
e LT R L 3Riiige i . . o,
n 2 2 ) 2 3 TR N ee
m N H - - o .H JIM, ﬁ\; _Ha _vHH_
| © il
L e ||y e el e i Ll Ty = 2 e 2 i
E=d i T 1 [ ' i
, , ! \ —H‘l_ fmJ 1 o rmJ % hd fmJH\HD i .RJvHH_ “~ -\H_
o E Nl
Lo |18 e 2l TR 2 s hme b v % —
il I il = - J .Qu w5
1 1 1 1 1 I f
A H m = ﬁ v W [ N ﬂ.
| g 2 2 2 e Wik = I
[ 0 | |
m, ._1 . .“. B = [ g o] = fJH o & @ n AL
S W ] = W = = W = 1 Ml § mka, § E* § ha
- NEe NEe Q N ) NG o) // N 2SN NOow )
0\ f < -



cem)

rall.

rall.

pa

- cem

-

pa - cem

&,

pa- cem
pa- cem
—

[= =]
o o o0]
175} v
1 1
N Y L . — — 'J7
223
Q| ! ! X!
it A

(N eo
H=
bis
bis

pa -cem
pa -cem

no
no
2
g

I
= |
1
-
1
I
P |
~ |
1
<
————mp
P I
|
1
€
o
me

(NS
I VA

no-bis
no-bis

na
d

‘Kym’e eleison
na

v

2

do
do
do - 1‘1a
do - na

‘ T
J

11
|
\
11

peace, grant us peace

cem,

cem,
cem,
cem,

pa
pa
pa
pa

171
7

TRV
3

N

S

cem,

cem,

\

cem,
cem,

e
pa
pa
pa
pa

”
() 4

() 4

"\

NI

=70

NI

44

—




45

‘Kym’e eleison

mp

na
na
na

do
nf
do

- ti - 0-nem me -am,
- ti - 0-nem me -am,

O -ra
O -ra

di
di

au
au

ex
mp

do

() u

() 4

di o-ra

au

e
\a.r RN
N
o ol
~e
I R
i R YO
“IN e
4 1_;

=

N

P
‘r,,.

#
r3

{2y

ﬁL {Q)@%f J

S 2
£

TTTe
& [[TRS
\\\O \\
RN
Sl
L
=}
£[1H
=5
Q
=
5
]
_H_ TTT®
C p jemenemen|
~y

poco rit.

e — Aés

mp

bis

~

ste, Chri

Chri

p—————— mp_—— ————p

-€m.

pa -

no
Hu'P

Chri....

ste,

mf

Chri

cem.

’mPk |

—_—
N N

mp

<

ex-au - di o-ra - ti-

Mo
ICIASS

Ex-au - di o-ra - ti - 0 - nem_ me-am,

p—————— mp

cem.

no
mp

Chri

L. P=N
ste,

Chri

Tempo primo

Hear my prayer, Christ, have mercy...

ZN 1

AP

D)

O

#

Nd ML NS 3L d

i

N
K

o
AC7A

O




mf

‘Kym’e eleison

mf

mp

#

47
r )

46

£ £ | | D § -
™ N
g 2 g g Nd- mm.y & cllo| § chjop § = ok alop
(179 | - ' .
f -VL 1778 & 1" N[%% & wlsle
_ﬁ # ' ” “@ \J - d ~¢ o o
L &) JERIN
g &@ ol e B 2 B [l I
s \J T LTI T T
R RN | L
.“ ___ m 1 m b LT m m .m JMWDD\\
(g & o e : : i\ N
- 1) - S| H & I S I Q TN N
] L 3 L IM M _H“.r\-\
° ° _ _ Bl 1 (1L YHN = I H_ = .F-\u
S} S} °© w [®© N TWNele
L 3 Q R - s O
< 'S ﬂ. .VHH_ _ _ , s < —salh
3 L Y i~ LY 0 RES m m N
% 5 el & S (1 YRRAS] Nl 3 A (I
) ) ) o ) W fo1 ms il
g g g R N @ 5 i
- i T Yoo e g ; ; M
v <2 | L | | PR ;\J. _H. Y QL m N % m b) m Jaﬁ\g VI
IR TS © fmJDu ° U ﬁd _ &U : i
A ‘ I bl B h B % .
m [ 1] a, 4 o |
,a J i LT RS
2 N L[ k ]
m ﬂ QLK m TITNQL m D M m
= N Q Q Q
M 2 o P\\\@ _m TR n N ML 8 [T & I g
n v § § A v e AT AN B
N, N B o N NG o
4 N —— e’ //




”]

47

L.

e

=

e

Larry Nickel

——

>

b

B

J=112
with precision
[ @ WL b BT

Oh"

=

O

O

==
.\i;i

OO

:

/)

=

Q

JT

the Stu}aia[ity qf War

— T

he

—

8. Bétise de la guerre

72134

(H
N\T
)

with biting sarcasm

solemn fanfare - tongue-in-cheek

=

56
mock march

J=

IAs 3

AN /

":I D%

Claude-Joseph Rouget de Lisle (1792)

Victor Hugo (1802-1885)

BB W\

IV
I/
3

bé-cile,

o+

im
X g ¥

192

Pé -né-lope

childish Penelope

| g
J/

Copyright © CYPRESS CHORAL MUSIC - 2011

Servant without eyes

mf

Baritone solo

[ an W)




Bétise de la guerre

Ou -vri-éresans  yeux,

guerre, oc-cu -

Ber-ceuse ducha-os oule né-ant os - cille, Ou vri-éresans  yeux,

Ber-ceuse ducha-os ou le né-ant os - cille, Ou-vri-¢resans  yeux,

cradle where newborn chaos rocks

= T 7 > regally |
@ I e e s
4 4 %&
>y T 9
| “IF I Ny \
3 3
cresc. 3 >
= /N be D ji}' 51E ﬁ = £
%ﬂz b e I 7 2 9 P > I
28y SR AR S S R il /R =
[ = | T
3 3

¥ Q?
@ Tou -tepleinedubruit fu-ri-eux desclair-ons,
<
© . . — &
oy i - H &fﬁﬁm&é:ﬁi
i E— i = ——— —F e I
-~ &y e
Tou -tepleinedubruit fu-ri-eux desclair-ons,
War, O v éz herself with the clash of troops (cavalry) filled with the furious blasts of trumpets
> =
% L, | . ?, N e N A N | >':f‘1h"'-
12Y | P | | /!
v et T b 3
s (598 % g@gﬁém | /
| & | | | %
A e =
S
3
L fgr s T 8L, > = =
1 1 | | | I/ T 1 ‘rﬂ% L‘ "i
| ! | ! | A | | | | & | | | | | Ve 7%
y l % % % ! 1 ! 1 l % 1 ! 1 l % % =X



Bétise de la guerre 49

O, bu-veuse de sang,_qui  fa-rouche, flé-trie, hi - deuse,_ en cette

0, bu-veuse de sang, hi - deuse, @3 -trai-ne I'homme en cette

_ O drinker of blood who drags men along in her drunken’ & .riveled, hideous

| , | L 3 L | |
T J T T T D H2Y
T - Wi T 1 IV
1 % i %
T L 3 = > 3 -
o f;

B33

| JiE

Py) [ o e h ﬂ,_

|
|
aaty
N
Vv
NMN
il
.
NI
q
BL IR
TV
5
Y
Tl
1791
3N
NGO

* "march" on the spot
right, left, right

Rl*i Lil R.l ¥

I
Qu'un

Ou -vri-¢re sans  yeux. Mar - chons,mar-chons, Qu'un
servant without eyes @ March! march!
L > X .3 | X [ 3
/! | 1 Q | /) | | | Q
3 | 11 110 ) | = | I 10 ]
J /) | IV s | IV
£E g ageee o
> - L
o 2 = | h & [ . u . -
— - — > - -_—
> f
‘ L > |> ®» | | R - =
3,02 & ., 3 o a0 077, 3
Wt T lae . he e o & 7T ¢ &
— — | - - > > > LA




Bétise de la guerre

Aty YN
%11 {Ya A
. o1
I Ae
wn w2 wn .
-5 15 1% £ s Fw
= = =
8 8 ANSN A
[= =] NCviv 00 [
; NG 2
| : -
= = 1 N A AL
S S =4 N
N
_ _ I
el
< < < Iﬁ.
EN
[N .
A
J
A
4 4 4
= = g
e e (o]
<= < <=
(&} (&} (&) .
5 5 5 .
r & g g s .
7 7 7 S .
= = = S
o o o = .
= = = S
(o] (&} (o] W
1 1 1
5 5 5 =
> p= >
_.
A
— [ (5 =
3 = = S
aQ, (=% o = I
1 ' 1 ~
1)
N E £ §
=y & 20 s
- 5 5 5 < [
[0 <
[\

&

—

4%
- 3

v Ie
7 H T R \®

50

\

©
&
Ok
3y

B

l-) l’
< T <
g g
L I =
- Y
5 5
RZ] =4

5 ]
g g
I 1
=) =

£ ]
s |IN ¢
() T o
St St
[5) ()
m T g
° o
) k)
=
2 2
5 M 5]
1
O ‘0
wn w2
Q Q
+~ +~
& 13

f““

=
s
1

re-con - struisent lemal,

=

What if your destruction reconstructs evil?

Sites é-croule- ments___

-
4=
|

>y
IFh
|
T




Bétise de la guerre

si tu ne sais,

dans 1'om-bre

ou ton ha -sard

™

tu  chas-ses l'a - ni

T
Si pour le be-stial

- mal,

What if, in your blood lust, you seek the animal in us all?

What if you don't know,
|

within t’ @ here your opportunity grovels?
| %
i

= | | ‘ | |
—— 2 - 5.0 T -, e,
¢ % = = =1 = ——
[Y) [ e o
mf
> - - = s
[ ) - 5_’ o— @
Ve - 3 g — | . 8 -
{ A B 3 - 1 % % %
58 ‘;
[ H = L . % | N BT
| | 1) I\ | | | I | | T
| | X 1 3
e ‘ =+ — ESS
vau - tre, D¢ -faire un em quepour en faire un au - tre?
rr 9 ", - @ | 7K %
| | | | | | VA
YV Al ® 11 | i | 7 1 | ! | | | 1L 3
D¢ - faire 0 - per-eur quepour en faire un au - tre?
D v Q o e -1' -1' I'—I—P—ﬁ %
- ] < Y < i I I i T L 3
Z b 1 & VA D) | 17 | 17 1y 1 ! ! 1 | N | VA
{ vV Al 174 ! 14 I | I'/ I "Sr1 1L 3
N
AN em - per-eur quepour en faire un au - tre?
ow to bring down an emperor without creating another?
O | o T T I R I - fr.ho'- i
o == = SE. = s===2% X
= | | I X
D)) w [ QJ [ [ =
]
£ = |9( qi - # #
r| i Y "—ﬁj@ ° 7 %
hdl KXW/ | | | 7 1 | | | | o he ke 3
f E 1 ! 14 l | l | | IF | | | % | Vr "’i
[ ' [




Bétise de la guerre

52

>
'—...>A_

>
&

i

N —

© >

i

e

FEEEE

m pounding

|

|
=

Ny [ ANy [ Ny N [y 7 —

y/a

F

T T 1
=

i e
1

=
e (.

Gad .
=¥

#:EE b

[ fan W)

ky

I\,

ycux,
/\

I__Ilr-'

= =
% | I I
—— ]

L X., |
5
@ L > ] b | ] |
% oo
L)
2 2 g0
g +35 & [
ERI NN <
)
‘m " rhm A—II < H—
E E UM
= =
e ﬁ e n_fJ A A
o 4
my
AINE
= =
@)
=
N
L™
N .hV
ca N

> =
M | |

et de fou-dres ar-mée,

vent

de

x T

S

-

A quoi sers-tu, gé-ante,

&
i

r
4

-
—

A quoi sers-tu, gé-ante,

e
)
IV/

r
4

What use are you, Monster?

armed with wind and lightning

Gigantic folly, -

<] <Qlll
&
™
] | T8I
P
* ™
~e ~C
<AL
fluy
[ 1%
g va v
] [ T19] A
L) A
El.N
[T7®
ST
Nk ) ~¢
TTN®  INL
Fivi gy -~
1T |§ JNE.
- N
17 Il
K N
. HEL YB
Lva vy
1 . TN
*A A
iy
-



/ N /! X
A u|
) ©“
172} v w2 w2 2] V
[=} =] =) =) =} =
< < < < < N
v v w2 w2 L v m
© o o o o £ +
T ® -2 9 -2 S A
= g = = g= =
It 2 B 7 > > S
. Hﬂ = Hﬂ = s Hﬂ = = S |
- O O @) @) o )
w | N~ AN N~ N Ty 4
munl 4 ” ) y
' ' n@ M ] s
@ AT
] i
(o)~ Rl
m ] I ] I A“‘v 9
()
= 4
: S )
K= A
Q
Y- . M3 MO 5 .Eu&
172}
3
m ﬁ o)
|
o1
|
~e
"
0 S
N | N RY | 1| £
LY A -A-u Alw- A il N
o o o o o <
Q Q Q [ (0] ()
]| ‘O N&) | | h N&) N&) O N
— g g H g g ] g Q
L DO IO AN DT {11 [ S A R
R =R =R S =R = 5
1T 2 2 1] 2 | 2 | 2 g < | <TTTe
1 1 4 1 x| 1 1 = fivivy
P wa wa Alr w2 v wa ©
)y 5 L 5 L R ™. © » 5 5 N[N
v v w2 w2 v ©
[ g LS E=RR /[ VAR by g s I TN
& 5 5 5 4 & S
e L .o ) N g ) =
| N
-~ -~
. N
Q Q P
%0 /y o - o & Do ’
N————

\

83

yeux.

—

o

i

-~

=

q O
¥/
1T%

Vo (Hy -
-\

e B

/!
k> 3
/)
x

>
>y

n | B VE

vV DR



mg

’

ing Che X

March of the Battle Carts

9.B

54

fe e

-

Larry Nickel
mp

He

d

E2 e

e

C\:

I

o
r]
: '\\l

e

bl Mt

S~

R

e

@

[}

He

cresc.

tr
A~

. O

I_3_I

e
e

cresc.

building dynamically to bar 19

.4

E2 e

&
e (D1 4

€

nf

5

e

I

—37

I

imagine the Emperor's army - 1,300 years ago - marching over the distant hill - towards your village

i 3

757

eot\e

e
e
e

7 Tt

|
v

2 H g

12

featuring 22 out of the 34 lines

Du Fu (712-770)

=

femees

®

oiet
=

I_3_I

—— f

eon’
T =

>y
o o
=1

el

=
/ g

g

PETIOL e

:

#®
Copyright © CYPRESS CHORAL MUSIC - 2011

[ fan N

20




55

Bing Che Xing

A A
~e ~C
—1 q
AN aliaul
M  YHA
—_ '\l
i
LY
i fmJ%
[y of
o
o [y
2
('Y
o
. i
o =
(1l
= vs 14
(10l
\ i
(YN
(11
CHl
Ll u
(11
9
| s
L ] ||y
X
X
LU
Ly L
.' =

24

>
—H®T
T

D — . ———

(&~
NV

By

At

—_—
|
ma xiao xiao

lin

lin

<

)

ma xiao xiao

Che lin lin

pts marching, each with bow and arrows at his hip.

Ll Q L1
NTTIS S m L)
A ~IJ g |2 QQ
AMTTe S p
= 1 1
.S
)%
M &
en
|y 2 N 7
5 5 4
2 ) = £
S AT g g
S HH X L L S AW/
' ,M Pas
T S [T WANSTN
3 v |||[ls
“ o o~
g AT .8 S | N EN
IS > 3
2 s :
I g ] ] S O[TTew
§
0
2 AT = s H
s MM E Rl
S| £ g ®
< o Wo
N % ~ ~¢
Epute oo S gt A
TN TN N N . .||nV
// > NG Mxnmwv Q.nmww N N
N — e’

2, sostenuto

Q

Zou Ye niangqi zi zouxiangsong

zi

qi

niang

Ye

|
X
. yao

Xing ren gong ji

(e
AN\S"s
[y

o

(M
\CrAd

>
|
|
ge zai yao

10

X

0

[ an N

fathers and mothers, wives and children, running to see them off

i
be

Z
31




Bing Che Xing

|||| |||| |||| n
' HL)
1
. N
1
1
1
1
:
&
=
' & 2
B
S L] |
W 1
S
o o <!
& S
o3 0 > = mo 7+1,.>
= = [ -~
Q
.\n# o= .\H# .m m, . |
) =S| it
~ . ]
N
S
=
2 N_HTE
D) W
I ) 1) g N
| g | g ;
= =
o0 en
s £ sl £ A Ak
=) 1)
| IR i T
= = Wo R
an on =
T ST £ 5 T \ /
L L <L > S
,m nni% \% ™
8o
mal Q 1l Q B
A .m A .m o) N EN
3
N
>~1 m >ﬁ m 3
o)
1 | | < | | < M 111!17
g g g
= = .omo
A = A = “m Ray
AN SN S
P PR ®
M &) M &) ~ ~
4N BN N JON ml.N
L&
NN . 2 o ™
7 . 7 : .

\

L = 1k
I = ¥ | & )
Q m | (1l
Lg NI W i
= El i
| & e ¢ )
— = o[y
I L L L L 2
S e
R ¥ el ! »
. M .”.kl
| = S L 10
= | | | | < . u
- s
s % ﬂi.v
a N
| .S - = Ll L)
Vo
S T o et s oo F3 o o
i) m i '
§ % lu 1 u
IS d M
= Q, Iy
3 Pai [ |
g < § e
S S 3 .
< I I I I < 4 L]
RS L1
on RS oo
g =TT | 1 H
" 33 |
A s | | .
~ 8
pusy nuso . .o $2 o mi
"=
3 N
Q =2 (1 UL
m =" Q <3 »
N 2 = o
z . ' ' SS 1 ol
3 . 38 iy}
=) 1l = g 3 ﬂ L)
wn = SEES .
P} o 2 ° S ] L]
n & N © At g ataY) n NN NN
n&v il
! N
LT (YEl
A | J 2
1 1 % I.—— H
&u@. i
ElN MmN Ei.N
= N N N N A e
o J ya . wi




Bing Che Xing 57

42
)
o | P 1 1T | 1D
g\ H = Y 2 Y 2 |k 3 - T bl | - 103 )
[ fan Wl P P 1 11 | IV
SV l ~ ~ = 3 1T 1 16 3
Ne
mf )
1 - -
= T | 1D
| = | - 10 ]
} | |V /B | 11 | IV
L7 T =1 T 1T I 1 3

\d
Ny
I
N
il
Qs
o
N

Kusheng zhishang gan yun xiao Q
IS | - 1D ]
% | | | IV
AN, — — e I % L 3
Kusheng zhishang gan yun xiao &
o | T - 13
% ® Tl
Ld ! L= | | 11 1<%
N i T
Kusheng zhishang gan yun xiao :
the sound of their wailing rises straight up to assault heaven Q
Dl Yy 1
3
) A l T — > ® ﬁ | % A o193
6o s 8 213 - et Y e FEESES=IF
% - = - S . %
-

%

y

)

N
N
o

BN

LS

:

|

e |

| 1

e |

- WA | N , N - | = |
i > o w— T I m— i — I
J A
3 € 3 i

S—
Bianting liuxue @ A4 shui Wuhuang kai bian yi  wel yi
f E F | | N N > | =
i i 10 J— i —— 1|
| ‘ < ] % 2% % ~ 1l
N —
Bianting lir @ chang hai shui Wuhuang kai bian yi  wel yi
theﬁ’f% .n with blood enough to fill an ocean and the war-loving Emperor's dreams of conquest have still not ended!
N — . gePfeef o o o P o o -
S — v 3 = - = 7 — I
f —
F®% % 3 % — =]
C r— 7 : % p— —

o
Vel
ol
€
Vel
Ol
Ll
Ll
QL
Vel
Ll
Ul
Vel
Ll
QL
UlR
L1
Ul
Ll
VLl
Q]
Ll
VL
q
V;
3
Lla



Bing Che Xing

m

I |4 '  —
Jun_  buwén Han jia shan dong er baizhouQian cun wan____ luo sheng jing
Hasn't he heard that in Han, east of the mountains, there are hundreds of prefectures,
thousands and thousands of villages, growing nothing but thorns?
~ A I I I
Oy — — 1 [ — : : — —
i@ﬁﬁ:di% ‘_ﬁ 1 1 —
- S e = ®
| | | Q b
v T T >y I — Ld
)y e e . e e . @ e :
) i i - g
- | bo = ( ! ?
e ©
o | = = |
A" — i i i f i
O —— I
:
3 f.\._ > =\ /
—3 = i ~
Wﬁ—: % ‘ F Ff_ !
RS EE S s e g e
0y ?== = == 3
m
e — — L.j = =
i o EJ’ — = * :
— | L_ o K 2 Do
/ Women @ f .d - Elgarian style
58 tacit
) f 4% I N x
p : — I I NT——— I ]
VAW - 0 T
(n? I i I I i i
34 i i I i i 17—
D) 4 { { {
you jian fu ba chu li He shenglong mu  wu dong xi
0 @ PR I - N
p - f I I  — — I NT— f T - —
o — i I N
1 \L'/F F
@ Zongyou jian fu ba chu li He shenglong mu  wu dong_—
% @ and even where there is a sturdy wife to handle hoe and plough,
19:1. 2o = -~ the crops grow raggedly in haphazard fields
0 FEETY ‘e % ‘ [ T N B B
£ 5 s e — S— e ——— o H— )
L4 ﬁﬁl ! D 1y 1 I I
D — be be - ﬁ | I ‘ ‘ f f i——
% — DP ¥ f D P— I
— jg'L — T —
— I i

[ 9




Bing Che Xing

59

Men m
63 m ~
" | ™ — K b . .
— i 1 I = I
D I I i I i r— S —— i 17— I ]
i I I s N ——— T f
Kuangfu Qinbing nai ku zhan_ Beiqu bu yi quan. yu ji
| | ﬁ J V’U T T = ]
75 i i i 1 I e f ' '
) N — 1 4
Kuangfu Qinbing nai ku zhan_ Beiqubu yi quan. yu ji
It's even worse for the men of Qin, they're such good fighters they're driven E)
from battle to battle like dogs or chickens m
H | | | | | | .
p’ Arm— i i ! — i —o :EE
%ﬁ:{b i j:j ﬁ > Qi —— (D@
o 1 —_ % =g = b
b b —/
" £ e o e o ”
| f i
i i e

68 o
) Tl ~ - e = ==
i+ o o® — > E—— ® = i = =
G | * te FoS gl PTe =

] i — A i I )&
== == — = EE_E D S

> 7
d N ba * » -"L,bﬁ z ——— - s T 1
9. /.bl/ % IVP 4 I < tj - 5 5
L lp =X I q r |
) | @ [ -‘- {
- TR
72 0 sadly
| = p—
A5 - — T p——— - |
(o’ R 1 ] |
o =~ S
.zhisheng nan_ e Fan_ shishengnu__ hao
W
o @ 7 | =P = =~
| - | - | | | | | |
© Q? I | ¢ o e oo |
Xin zhi sheng nan_ e

0 mp
%[9: @ i | S== e e |
\e) % [ [ -O\-/ [

@ iﬂl I ‘ —— i T T

jﬁdﬂﬁﬁ 2 S : : N
, ! i i = T NT— Sn -
h j - —_ * 2 =

T i (J | | | ) \%
T i | a— e —— oI -

| | & & i — Y c®

[ r : > I —



60 Bing Che Xing

76
m
() f | | f. ~
WA
1= 3
o) — f 1 i r—
Shengnu you de jia  bi lin Shengnan maimo  sui baicao
e () |
P’ A | | | | | D] 1/ D)) | ]
y AWE2Y | I | |e) - = 3 - Te) - | - |
[ fan N WA 1 IV | |
YV / = 3 I 3 1L 3 | 1
Q) ~" N—
A Fan_ shisheng nu_ hao
P’ A | D] 7/ 1)) | ]
y AWY " " | I I |e) - = 3 - [Te) - | - |
(G X TN R I - S 4 % S
N o oo oge S5
~
Fan_ shisheng nu_ hao
at least you can marry a daughter to the neighbor @ born only to die,
F ost in the wild grass
0 . | |
P’ A | — D] T /N | | | | T
y AWE2Y — I I I (Y ) I I L 3 I | I I | I I
? R 4 /S ==
yiﬂ_a—FL. . . —
— cresc. ® /_'J J \
| | y/ r P O"j : - b

\WC
i
i
i
f
©

NS
o>
TTTO )
éﬁ

p =~ == T T T ]
VAW 2Y = | 7 | - | - | - |
[ fan N4 T T I I I |

| \QJ)/ ] ] @ 1 1 1 ]
\ Q
o n P
0 —1 LA — f 1 — T f — 1
- I I ﬁl*_—,f:g:lﬁild_—,fil
[ . ) } . ~
Jun bu jianqing hai tou Gulai bai gu wu ren shou_
H

Gulai bai gu wu ren SHOU_
nf | P | | . |

1)
I

NG
N
(o
cﬁ
E N
2,
=3 HE
()]
"1
o
S
Kl
1]~

}
VA
|4

I
I
lai bai gu wu ren shou_

}
A |V

4

‘P

|4
Jun bu jianqing hai tou G
P

u
@ mfy . Lo
‘): [ - 1T T I T I I I I I T T I I I I I
’lf) | (! ¢ S—

Jun bu jianqing hai tou Gulai bai gu wu ren shou_

Has my lord seen the shores of Kokonor?
where white bones lie there in drifts, uncollected?
©
I A
]
#K0 <

|
|
|

P

A
AN A
1 7

@
(\ T; :
|




Bing Che Xing 61

Xingui fanyuan jiu gui ku
L 1 1 . cresc. f U dim =

Tianyin yushi sheng jiu jiu

) ' A '
Tianyin yushi  sheng  jiu
H ‘ ,  cresc., -
b 4 T T I | A | T
y oW T

\\/
sheng

f - dim. -

> @
Y
N
0
9c
gl
Lﬂ ]
oo ||
=
A

Y
Y
GO0

17
o % ¢
% yushi  sheng jiu
cresc. = dim. =
1 1 1 & E é - S 3
o) - % D — —
7/ %
{ D~ it it — ‘ ‘
N
Tianyin yushi  shengjiu jiu
New ghosts complain and old ghosts weep Under the lowering sky.
their voices cry out in
9 yo— ./ D)  — bl J )
y i — T - 9 - L3 A
(ey?—1 T -/ y /— _—— y /- 2 Z
;;¥ o | J- L 3 L — ) C - ad & 3
f. RS o3 =S rehearsal
P \\ - b ; » bé: &
— % ; ﬁ_ =
D ./ D) A— y /- o [
o)y = y - 1 < > I J g ¥ LI— L - Do &/
oy =t Y N —Rk o = 5+ T &
v v v vy e g L d ‘
S— = . S .
94 Jiv Jiy Jiu jiu Jiu jiu E "jiu" - the sound of rain drops (onomatopoeic)
P N — N 0
T D) %
%a ) O I
—— - —7
e i i 2
rY) T A{S /¢ T
H ~P

c
N

]
C

\—/v\/

jiujiu jiu

v

Jlu
MC$ — i : ; :
-
(©)'—

=
=

| L . . — |

CarCa— O - -

! 1 e 7 j%E%
-

H

=1 Y

jlu___ @ jiujiujiu jiu jiu jiujiu jiujiujiv jlu____

™
Y
LY VES
TRV
0
%'7

I
| o
| =d
| — -

—|

jir jiujiu jiu
leggiero (rain drops)
. 3
= v

J@Cb § g fity,

NP
QL

NN

7T
O

L

=x —

L 3
—— :
PP secco
> N _ - o - - o mf
5>) 17 o - - -
57 e m— ke e e R —
s ; \vy 1 3 t [ I

L
Il]]
L)
T
9%
9
(Y
[»
b
e
T
™
’;i
PN

TIA)
L)
TIA)
e
TIA)

:

[ 179

LMTD
N0

EES




.m 1
m [
AN e [|M
@ o o | = @ X
Y6 IS
n@ N
1 & 1%.
A\W .2
|
(0 I
oy 0 Q ||
) ]
Iy
2
O [
) [ 1
g
m 1 [ oo
f.r
1y
el 0 h.H Tl g
L ] L H.r
i I
¢/
X L1
! EAil
\
OV 0. %
Nuty Ny Ny N Nuly N
N JN N ElN dN ElN
S N NE NE D= N NG
& (= J pa wi

Junbu jiang qing hai tou

nf

mp

2

Gu laibai gu

qinghai tou____

Jun bu jian

Has my lord seen the shores of Kokonor?

8Da"_"_'_"_'__'_"_'__'_"_'__'-l

—

[—

o

&




Bing Che Xing 63
109
0 [— | nf | [— |
o | | | | | | P | | | | | M| ]
o e—— : ges == £ "t
ANS" - ® < I €
\e)
wu ren shou Jun bu jian qing hai tou Gu lai bai gu wu ren
e = | === ]
(o>— (— L ——— |
) N
Jun bu jian qing hai tou Gu lai bai gu wu ren shou
’Q ia P | % 1 | % % % 1 | . l
(e>— tﬁ‘_—,it g! 7t4t!
[Y)
Jun bu jian qing hai tou Gu lai bai gu wu - Gu lai bai gu
0 P | fr— | T :
’{ Ih ¥ % | P | | | | | | I | ¥ | ]
Jun bu jian ging hai tou Gu lai bai gu wu rer % Gu lai
V4 .
) o blf‘ T J— —— b| |
)t . | === . | £ —
1”4 < T T ——— | T ; <
N\ m— — >
Jun bu jian qing hai tou Gu lai bai gu S sho Gu lai
@ Has my lord seen the shores of Kokonor? where wh’ .tere in drifts, uncollected?
1O - Q -
(H 7 =O
SV
0 Q
P
rax
O -
7o %
5o
~ - <:g
112 “ —_— pp
s /) | | ad lib ~
f . N — Iy N — T 1]
[ | | A | T 1 | | l |
e D) | 1) | & | | | & | 17 | 7
- Y | Y | | I A - |
N o) L i T Q &
shou Xingui fan yu - @ A ku Tianyin yushisheng jiu  jiu
8 9 l —HI % | | | | | | m>m Il |
V AN2Y | | | l |
[ fan N I ® ] O | il |
% ~ 1 1 — 1 1 |
Junbu jian qinghai tou____ -
H o — ’ . a PP
P’ AN | 1 | — 1 | | Il |
g\ Hng I | | . il |
(> ® [#K ﬂ‘_—,fq I I i i |
VYV | | | 1}
ry) @ O [ (8]
wu ren shou bujianqging hai tou —
H — | | SIOW ) | [
/e ts | = r [, e ] | I
;ﬁiﬁ‘:,j o e e mES o 1|
bai gu wurer ga laibaiguwuren shou
D | | | T | | | Il |
hdl N Y | I | | | il |
M o . ~O ———to ~o i |
) — = = >
. \_/\—/v
bai ¢ aou
) Under the lowering sky, & 7" ;"\""""" """""
s complain and old ghosts weep their voices cry out in the rain. -
f RO SE #
{ - = et ] ®—¥ I
% —
mp rit.
) < ) ) - - -
p—€ ] ] e | S B, — S
v - v v a4
mp ~— mf > > (BQ})




o4 10. Dvadtsat Vosyem Shtikovikh

T wenty-Eight Bayonets

Anna Akmatova (1889-1966) Larry Nickel
J=64
AN = S ——
A —h— ——— —— P —
Ld 7 1 Y I I I || I I 17 7 |
o S —~
Nye bi- vat' teb- ye, nye bi - vat teb- ye v' zhi- vikh
n f ‘ = - — e 1 =~ 3
X 19 [ — ‘\[ ‘ | [ [

¥ Nye bi - vat' teb- ye, nye bi - vat' teb- ye - % __ zhih vikh,_ So snye-

N

~

\ —
zhi-vikh,  So snye-

0 1 . ‘64 | — p— | | N

)’ A 02 T 1. T - Il T T T Il > & & [ i Y <
7 BT T 1 T T T T Il & r A > T b4 bt e » > 1
[ o WA/ ) & | () Il [ & et el P I el sl ] >y
b}/ e r 77 r 2 r ) = T T —|i P 73

™

g
N
g
%
1
13
N

I I I & \/\\ |
=4 — :‘ ) o H o
SV | [ — } H } | | i )
ry) = ‘ i_l ! [I— [ — \
So snye-gu nye vstat', 0 .-gu nye vstat, SO snye-gu nye vstat,
— /mp poco rit.
\ \ _} i | \ \ \ \ il
< \
~—
So snye- gu__  nye__ SO snye- gu____  nye vstat', so snye-gu nye vstat
I m f —— mp poco rit.
Db iy : —
© = Q? e e : e e e e |
gu___ @ SO snye - gu nye vstat', so snye-gu nye vsta(t')
E——— ) ——— mp poco rit.
< @ i -{. /_\‘ $ Y \ \ il
%&ﬁz 1 —— e —
N
gu % sstat’, SO snye - gu___ nye vstat, so snye-gu nye vsta(t')

You cannot rise from the snow
%v 7 J I r | 1 T T =i i 1 }
Y Tttt ==
+ J ) 4 qJ p (b\m J. ; S
7

| = i ] ‘ —

[ S )
L

Copyright © CYPRESS CHORAL MUSIC - 2011



Dvadtsat Vosyem Shtikovikh 65
8 @ tempo poco rit.
mf —~
rr 9 b >y i T H I ——
' i = st —1— 12—
© — e i H—s= % %

Dvad-tsat vo-syem shti-ko-vikh

Dvad-tsat vo-syem shti-ko-vikh, ahh...

. o Fo & {2 &
75 Fo Fo % 1%
8 =y
S—
@ Og-nye- stryel-nikh  pya(t)
twenty-eight bayonet wounds ® five gunshot wounds
n . a tempo ﬁ ‘ - | ‘
G T be o, 2 e _ "1 L, T ¥ I
})V r 1 r 1 T I i) = ‘P -u- 4 = Q‘ ﬁ r r r ‘ ‘ - 3 =
PO © (o) ‘v ‘;- ‘v ‘;- L 3 J% L 3
A - S =
A — i -
o | ~° PN | | | | & 1 11 | | | |
N bt 1 ) 1  S— | | | I | |
) ‘ = —
Gor - ku-yu ob - no - vush-ku__ 2u shi - la  ya. Gor - ku-yu ob - no- vushku
Aé\\ ) = =~
A f o O e B | ] e ==
-} D } } I ) I I _J | | | I \bé | | | [ V]
S
. 0 7o u u ‘
---- o - — ~—
dru - gu shi - la  ya. Gor - ku-yu ob - mno - vush ku
—m, /\
PN | | ‘f\ | nf =\ | |
I I I I I I I I \1},\‘ i ‘gj g} i
e 7 1 ) 1 u 1 1
o @ shi - la  ya.__ Gor - ku- yu
e — . emeal —_— M
i Qg N i e — Y pre &
S H= e — S e 5> |
—Hhi=c" = b i 78y — —1 \ I \ 1
) = s | |
é} Ob - no - vush-ku shi - la  ya. Gor - ku- yu
% a bitter new shroud, I sewed for my husband
=72 ~
/ = E 5‘ | ‘?;‘ ;h ﬁ | T 1 i 1 i i 7 2 r ﬂ ‘4‘ F_T be ll"’x 'h‘/ 1 |
Q7 — e Ty P s 5 = Ei :
— PP I S D . st lde
P -’i:%: = bVF: % i, iﬂ “’% % o - e —— 1 T i




Dvadtsat Vosyem Shtikovikh

66

trye-nikh pyat'.

5
Q
&

(o)

Dvad -tsat vo-syem shti-ko-vikh

np
=0

R, s
&

five gunshot wounds

e wounds

g

T—T 7

i2)=d

:

L r

2 g Q
E \ 2 Iy %
E8|[0 S m ® a0 %.
111 N
111 M|
> of S g, o[l & <1 g, v N
nus nasa nus s nisa
= =
S S N.nla ﬁ \ | % 9 ﬁ .r\/
™ ' ' o) ! o T8 o ] By o o
[ 2 = [ = [ vhm TL [l )
ol N BN o o s
N “Ti
A. = = s
[ on on L)
[]] I I N
[]] )
g g T
\u ks 3 MV ( I 7 N o
Iva N -Ad \Mw
SN N ) N o
4 N — e’

64

P

S

LY

Aés J - vat
7 N——
nye bi - vat teb- ye

zhi- vikh,

vikh
vikh,

zhi -
zhi -

Vl

teb- ye

=5

o

> |

©

L

= - s
s s
o N
o o
o o
> m; >
Z Z

@ < @

0
|| >
[w]
v
o
w2
LA 5
AlE
>
q‘ £ N
A 2 :
S 7 s
Primi ]
L) hz ™
ﬂ..rl
[ B Ng W []]
1~ B a\l

vat'

——
—
nye bi -
—

|
|
teb - ye,

mf

&
®
&,

So snye-

zhi-vikh,

- vikh,

zhi

teb- ye

nye bi - vat

teb - ye,

You are no longer among the living

£
—

)@=




Dvadtsat Vosyem Shtikovikh 67
poco rit.. _
28 ——
E— m
e e L
SV I I u r i I I } I I I 1 I I I I 1
DY) I ! u I [ u u ‘ C— —
So snye-gu nye vstat, SO snye-gu nye vstat', so snye-gu nyevstat'. Dvad -tsat vo-syem
—— 7 ———— mp
O 1 — M e J— V. — — P — —
e e e e e e e e e [ 1] —
So snye-gu__ nye__ vstat, so snye-gu__ nye vstat, so snye-gu nye vstat' [ - bit,_ lyu - bit
—— ——— m —_—
— =7 =" =T\
e i e —
= QY====
gu nye vstat', so snye - gu____ nye vstat, SO snye-gu nye ve @ d - bit,_  lyu - bit
| e A > / mp % . p
ip—a N , = |
. T | | | [ | | | | | | | "\ I O I
\ —. N
gu nye vstat', so snye - gu nye vstat', SO snye- @ at'.__ ahh..
You cannot rise from the snow ®
s o L L.
h | ’_‘ et r /J ﬁ ﬂﬁ 1 T 3? 1 } - I I r 4 I
& %_:ﬁf Q = — :
S 44 2 ) 3 |hd 2 J ,%,f J. dod ) |J 34 J
T T = T — f%) =
@ rit. . . . . .
2 mf — mf mp N p
9 H—== i T Q ‘ ) . /— | o
'C’“yb n - o i = ? r 9 %
shti - ko-vikh, og-r S! «h  pyat'. Rus-ska-ya zyem-lya
_— —_— m —————
h i _ Y — 7
! | ] I —— > 1% - i |
O e e et =
4 b

o 2 2 > -
ot 2 >
Rus-ska -ya zyem - lya.
% the Russian soil loves - loves droplets of blood
rit. . . . . . . _ . m
; f - \’_‘\ L [ ) -y T L> —— ¥ 1% . T EA o
Q7 g rrraf § T T T e Y——="
- V4
4 Leddlaled 4 | | o~ O4 | Y— g
P 1 (o) 3 3 r D‘ “ i 3 JF 4/-9- =



68 11. ‘Hiroshima lacrimosa
Tears for Hiroshima

Sankichi Toge (1917-1953) Larry Nickel

Latin Requiem Mass; Dies Irae, Lacrimosa
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for Orebro Kammarkoér, director Fred Sjéberg, and the European premiere of Requiem for Peace

12. Hall Facklan Hogt

Hoppets Fackla

76

Piar Lagerkvist (1891-1974)
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Requiem for Peace was premiered in 2005 at the University of British Columbia.

Since then Nickel has replaced "Recordare" (heard on the original recording) with "Bugles Sang".
Hill Facklan Hogt was added in 2014 for the European premiere of Requiem for Peace in Sweden.
Like any of the movements, it can be performed seperately or as part of the total work.

"Requiem for Peace is a work in progress" says Nickel. "Should the work be performed in India one day,
I'd be happy to add a new piece in Hindi or Punjabi!"
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Points qf Interest from the Comjooser

Thirteen languages? - a daunting undertaking! Please log on to larrynickel.com - then click on the
“Requiem for Peace” link, for speech tutorials spoken by people who are indigenous to the countries
represented in this work. Each poem/text is demonstrated slowly and clearly.

For most accomplished choirs, texts in Latin, English, German and French are standard fare. (¢ “re are
no transliterations for such pieces). Please take care with the consonant “R” - rolled in mr 2s,
guttural in French and “British” in English (avoid the “far in a car” Canadian/America dra Q zral,

Latin phonetics, with the pure vowel approach, is applied to the transliterations. The «ext is

written with the Pinyin system. @

Fratres in unum - (Psalm 133) and Ahni Shalom (Psalm 120) are two of & 1gs of Ascents” -
sung by the Hebrew people, while they traveled (ascended) to Jerusalem t’ « year for the great
feasts. One person would begin singing the Psalm and the others would .espond antiphonally.
This composition extols the joys of brotherhood, while the juxtaposit’ Jr triads at the tri-tone
interval reveals the true state of affairs.

Requiem aeternum - I imagined a grim procession out of Oliver ~ Q men, in black top hats, riding
a black hearse/carriage, pulled by black horses. Note the toll’ .ell, which reoccurs throughout
various movements of the Requiem. This piece grows from se¢ Q s anger and segues into -

Long Black Arm - Wilfred Owen personifies and curses * s of war. . The bottom line, however,
is clearly directed to those who light the fuse or puﬂé . The music has an evil and demented

mechanical pulse. Britten wrote powerful settings of ¥’ .d “Bugles Sang” in his War Requiem.

Bugles Sang —Wilfred Owen laments the pain of 1S poignant poem. Young men — boys - try to
get some sleep by the riverside as they dread thr .y. The sad sounds of bugles echo back and forth
from one camp to the other. I think the sentim Q chis Requiem as a stylized Tuba Mirum.

Bahni Adam — by Sa’adi Shirazi, is disp’ plaque outside the United Nations. This song follows
the Jewish Psalm, Ahni Shalom, with 0 .ony. Both writers, (representing nations that have been
at odds for millenniums), yearn for P acluded in this composition; a poem by Ahmad Shawqi, a
leading Egyptian man of letters in Jth century - from a book called "Great Events in the Nile
Valley." The English translation a book, by Kenneth Cragg, entitled "Jesus and the Muslim."

The word "ghazwa", or “razv ssociated in Muslim lore with Muhammad. According to the
Muslim biographies of Muh- conducted many raids (the word can also be translated "military
expedition, aggression or - Juring his lifetime, and in fact some of the early biographies are
simply titled "Maghaazee’ atary campaigns of the Prophet."

Kyrie eleison - A Jor «d, Kuni Murai, wrote the melody (cantus firmus), heard intermittently in

the sopranos, starti- . The more active tenor line becomes the melody that emerges. A recording
scumentary film about the current Japanese military involvement in Iraq.

of this piece was
Bétise de la @ 1go’s novel, LES MISERABLES, speaks of the power of forgiveness. This poem
describes 1’ and chaotic nature of war. (I’ve attempted to set the lyrics appropriately). Penelope

was the ¥ , of Odysseus, who waited for him to return rather than marry any of her handsome but
badly-! Jng suitors; I assume she is invoked here because she told the suitors that she would
marr .m when she'd finished weaving a funeral shroud for her father-in-law - but she didn't want
to- .f them, so what she wove during the day, she unwound every night. In classical literature her
]

radigm of endless futility. It's interesting that she was weaving a shroud -- a very appropriate
% _iven the theme of Hugo's poem. (Thanks to Dr. David Creese for this observation)

@ ~he Xing - Someone fluent in Mandarin should sing the solo part. (The Latin approach to phonetics

S

@ > not work well here). There is a mix of happiness and sadness in this folkish tune; the experience of

eing young soldiers march through the village would evoke excitement and nationalist fervor - but also
concern, sorrow and anger. The song gradually progresses (or digresses) from happiness to sadness - from
the patriotic spectacle to the pathetic truth. The pentatonic and Dorian mode flavours help to achieve these
mixed emotions. I couldn’t resist a short Elgarian style episode because - speaking of imperialism! - the
Anglo-Chinese Opium Wars (1839, 1856) surely represent a low point in European history.



Dvadsat Vosyem Shtikovikh - 28 bayonet wounds! One can imagine the rage and hatred of the
perpetrator. Anna Akmatova was a Russian writer, born in Boshoy Fontan, near Odessa, Ukraine. She was
the daughter of a naval engineer. She used her poetry to give voice to the Russian people, to tell of their
struggles and yearnings. After Lenin seized power, Anna's ex-husband was arrested and executed; he was
accused of taking part in a plot to overthrow the government. Joseph Stalin gained power in 1924, and
from 1925 until 1940, an unofficial ban was placed on Anna's poetry. She devoted herself to literary
criticism and to literary translation work during this time. Even though she enjoyed brief popularity after
the war, her poetry was officially banned from publication in 1946. She was also expelled, whicl 4 ~ant she
didn't have a ration card. She needed to rely on friends for the rest of her life. &

Hiroshima lacrimosa — Japanese is integrated with Latin and two very old melodies in t' Q don -
.akura”.

one European and one Oriental; the Requiem plainchant “Dies Irae” and the familiar ~

This poem really touched me on a personal level. My son, Jason, married Yumi. (t~ @ ce sons —
Atsuya, Kazumoto and Kio). The poet, Sankichi Toge, reveals that he was three k' om Ground
Zero, and preparing to visit downtown Hiroshima, when the bomb detonated. If ¥ . few minutes
earlier, Sankichi would not have survived. Instead, he sustained cuts from sh ,s and radiation
sickness, which may have contributed to his early demise. At the age of 29, af ne participated in
youth and cultural movements and gradually became a leader in the pe? .nt. He published a
number of books opposing atomic bombing and advocating peace. The st .orean War intensified
pressure from the occupation army against the anti-atomic-bomb m- sge protested President
Truman's statement that he would not rule out the use of nuclear we ¢ war. While hospitalized

with tuberculosis, he published the book, “A-bomb Poetry”. Whe-
Peace Festival in Berlin, as one of Japan's representative work”
acclaim. On March 10, 1953, Toge died at the National Hiroshj-

«t to the 1951 World Youth
Poetry” gained international

Hall Facklan Hogt - Set to the poetry of Swedish authe «vist, who won the Nobel Prize in
Literature, this composition was added in 2014 for the premiere of Requiem for Peace. The
melody and harmonies have a very deliberate Scandina-

Dulce et decorum - another stunning Wilfred Owe* .ch describes the horrors of combat - one can

vividly picture the scene. With seething sarcasr ys, “It is sweet and honourable to die for the
Fatherland.” He came to these conclusions, W}Q cough trench warfare during WWI.

Kinderen van de Vrede - Dutch is differr .man! - so please refer to the website for guidance.
This quasi-hymn starts in Dutch, with the 0 tenno Simons (who liked to quote Micah 4:3). During
the 16th-century, Menno Simons, a ref ader like Martin Luther, Ulrich Zwingli, Conrad Grebel

and Felix Manz, was the Anabaptist * 1e Mennonite denomination. His followers migrated (fled)
from Holland to northern Germe ), then to Southern Russia and then (during the Russian
Revolution) to Canada, the Stater parts of the world. Mennonites, who often suffered persecution
for their beliefs, once cherishe”’ aan lyrics. Pacifism is a trademark of the Mennonites. Imagine
how German speaking Canar atious objectors were scorned during World War I1.

Reconciliation - Walt W .ne favorite poet of my mentor, Dr. Steve Chatman. (e.g. his “Proud
Music of the Storm™) ~ .5 breath taking - all by itself. One hesitates to touch such a masterpiece.
Music and the perfo” .ave often helped to expose great literature to the public. “For my enemy is
dead; a man divine @ s dead.”

Agnus Dei -~ @ Dei was introduced in the Mass by Pope Sergius (687-701) Actually, John the
Baptist, upe wrist at the Jordan River, proclaimed, “Behold, the Lamb of God!” (John 1:36) I
once cons’ .g Requiem for Peace with Fratres in Unum, however, I was persuaded to end with
the mos* % atement possible. In my view, the Agnus Dei is the culminating point of any Mass; the
most ¢ atement of the entire work. This rendition is embellished with other Biblical texts on the
subi
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Gaku
Dutch: Tom Dueck* (living in Amsterdam), Gwen Nickel, Antionette ar aemtulla**
Chinese: Sandy Tang*, Wenwei Guan**, Grace Chan, Yinan Song. sai, Gloria Wan

Japanese: Gaku Ishimura**, Michiko Kato, Kuni Murai, Yumi NV’ ® 1ko Ryan

Russian: Steven Castle*, Ekaterina (Katya) Yurasovskaya*~ -akor
Swedish: Fred Sjoberg and Gunhild Johnson Q

French: Mark Macdonald*, Jim Knight**, Diane Vrie’ .ndra Henrique
Farsi (Persian): Zohreh Bayatrizi**, Tissaphern ' , Farshid Samandari

Latin/Greek: Emily Varto, Bruce Pullan, Ste’ it, Dr. David Creese

German: Dan Nickel (my father)*, Anne ’ a** Michael Miller, Peter Rohloff
Hebrew: Dr. Ray Harris**, Wendy St Q . Steinberg from Beth Israel Synagogue,
Margaret (Kapenga) Shurdom (resic’ 0 .an), Pnina Granirer.

Arabic: Dr. Gordon Nickel* - (te 4anic Arabic at TWU), Maya Yazigi** - (teaches
Advanced Classical Arabic and ’ Je of Islam at UBC), Farshid Samandari, Marg Rankin
Text Editing: Steven Béla’ .1e musician and linguist with a sharp eye for detail

“One Evening in Bagl wver art) Atanur Dogan. Atanur and his wife, Asuman -
Turkish/Canadian wat and sculptors - met, while studying Art at Dokuz Eylul
University in Izmir. 2d them in Stanley Park, Vancouver.

Spouse: Edna (- .er, benevolent critic, emotional and financial support) Sweetheart,
we started thir@ 2in 1971. Many women do noble things, but you surpass them all.
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(s 4 inspiration); Neil Weisensel (orchestration advice); Bruce Pullan (overall project
4 impetus); Stephen Wright (history and personal CD library); Tony Funk (choral

ave); Ruth Froese (proof reading); Eileen Powers (CBC Radio); Peter Rohloff (publisher);

S Jllaborator for 14 years); Don Harder (recording engineer); Steve Thiessen (MCC SCS

.e Townsend (program); UBC composition friends- Colin, Yvonne, Tim, Alfredo, David,

abiola, Sarah, Nathaniel, Tissa, Elizabeth, Shannon and Iman; Gordon Nickel (brother,
scholar, visionary and collaborator), Jesu Christe - Agnus Dei - Redemptor.

E@ cia, Stefan, Tudor, Kris, Brian, Matthew, Collin, Farshid, Rick, Jen, Mike, Emily, Stephen,

* research and locating appropriate texts/poems
* **can be heard demonstrating pronunciation of the texts - visit larrynickel.com



