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Allan Bevan was born in Toronto, and did his undergraduate studies
in music at the University of Windsor, and at Queen’s University in
Kingston. His composition teachers and mentors include Istvan
Anhalt, Howard Bashaw, Allan Bell, Clifford Crawley, D-o'd Eagle,
Malcolm Forsyth, Paul MclIntyre, and William Jordan. Mr. holds
the M. Mus. degree from the University of Alberta a .
Composition from the University of Calgary. Q

Allan Bevan has been described as “an extremelv (!@J composer
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of ravishing sacred choral music” by The American Organist a “composer
[who] obviously understands and is able to write for the .N an uncanny
fashion” by The Choral Room. @
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