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"Ring out, ye crystal spheres! " is the opening l ine of the seventeenth stanza of John Milton's 1629 poem, "On the Morning 
of Christ's Nativity".  The l ine serves as an address to the heavenly bodies, urging them to join with the angelic music 
celebrating Christ's birth with a resounding "angelic symphony”.

"Ring out, ye crystal spheres! " This phrase refers to the harmonious sounds believed to emanate from the celestial spheres, 
the ancient astronomical idea that the movement of the planets created music. The l ine captures the awe and wonder of 
the event by call ing for the entire universe, both celestial and terrestrial,  to participate in the celebration of Christ's birth.

The poem emphasizes Milton's musical sensibil ity, influenced by his composer father, and his belief that music is an 
essential part of conveying the divine message of the Nativity.

Copying	or	reproducing	this	publication	in	any	form	(without	permission)		is	illegal: 	Not	for	Resale	or	Lending

John Milton (1608 – 1674) was an English poet, polemicist,  and civil servant.  
His 1667 epic poem "Paradise Lost" was written in blank verse and included 
12 books, written in a time of immense religious flux and political upheaval.  
I t addressed the fal l of man, including the temptation of Adam and Eve by 
the fal len angel - Satan, and God's expulsion of them from the Garden of Eden. 
Paradise Lost elevated Milton's reputation as one of history's greatest poets.
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James Healey Willan (1880 – 1968) was an English and Canadian
organist and composer, and an influential teacher.  He composed more 
than 800 works including operas, symphonies, chamber music, 
a concerto, and pieces for band, orchestra, organ, and piano. He is best 
known for his church music.

While serving as the organist and choirmaster at St.  Paul 's,  Bloor Street, 
Wil lan became interested in the music of another Anglican parish, that of 
the Church of St.  Mary Magdalene. St.  Paul 's was an evangelical,  low 
church;  St.  Mary Magdalene's, while much smaller,  was notably high 
church or Anglo-Catholic.  By 1920, Wil lan was assisting with choir practice.

In 1921, he resigned his post at St.  Paul 's and turned his attention to 
St.  Mary Magdalene's.  He set about creating a great many l iturgical works 
for use in the church's services and on creating one of the few choirs in 
North America with expertise in singing unaccompanied music to a very 
high standard. He remained at St.  Mary Magdalene's unti l shortly before 
his death, last directing the choir in 1967.

U

œ œ
œ œ œ

œ œ œ œ œ œ ™ œ

J

˙ ™

œ œœ œ œ œ œn
œ œ œ œ œ œ œ œ œ ˙ ™

œ
œn

œ œ œ œ œ œ
œ œ œ œ œ œ œ œ

œ
œ ˙ ™

œ
œ

œ
œ

œ
œ œn œ

œ
œ œ

œ œ
œ

œ
œ œœ

œ
œ œ
œ œ œ œœ œ

œ œ ˙ ™

œ œ ˙

œ˙

œ

œ œ œ

œ

˙ œ
œ œ œ œ œ

˙ ™œ œ
˙ ™

œ
œ

œ
œ

œ
œ

œ
œ
#

œ

œ
œ œ

œ
œ

œn œ
œ

œœ

œ

œ
œœ

œœ
œ

œœ
œ

œ œ œ ™œ
œ œ

œ œ
œ

œ
œ

œ
œ
œ

œ
œ

˙̇

˙̇
™
™
™
™

œ
j

œ
œ

œ

œ
œ

œ œ œ

œ œ

œ œn œ œ œœ
œ œ

œ
œ
œœ
n œ

œœ

œ
œœ

œ
œ

œ
œœ œ

˙
˙
˙ ™
™
™œœ œœ

12


