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Gabriel Fauré (1845-1924) was a French composer, organist,  pianist and teacher.  He was one
of the foremost French composers of his generation, and his musical style influenced many 
20th-century composers. Among his best-known works are his Pavane, Requiem, Sicil ienne, 
nocturnes for piano and the songs "Après un rêve" and "Clair de lune". Although his best-known 
and most accessible compositions are generally his earl ier ones, Fauré composed many of his 
most highly regarded works in his later years, in a more harmonically and melodically complex style.

Fauré's music has been described as l inking the end of Romanticism with the modernism of the 
second quarter of the 20th century. When he was born, Chopin was sti l l composing, and by the 
time of Fauré's death, jazz and the atonal music of the Second Viennese School were being heard. 
The Grove Dictionary of Music and Musicians, which describes him as the most advanced 
composer of his generation in France, notes that his harmonic and melodic innovations influenced
the teaching of harmony for later generations. During the last twenty years of his l ife, he suffered 
from increasing deafness. In contrast with the charm of his earl ier music, his works from this period 
are sometimes elusive and withdrawn in character, and at other times turbulent and impassioned.

Born in Glasgow, Scotland and raised in Vancouver, Ron Smail has been involved with vocal 
harmony since his younger brother, Bob, was able to sing. Three part vocal arrangements would 
be worked out on camping trips by dad, who sang bass. Back seat conflicts weren’t about whose 
hand crossed over the middle, but rather who stole whose note on the “big ending”.  Serious vocal 
arranging started at UBC where, under the guidance of Cortland Hultberg, Ron wrote arrangements 
of standards for the University Chamber Singers. Writing for Phoenix Chamber Choir ensued, 
culminating in a recording of eight of Ronʼs “standards” arrangements.

Later, Ron ventured into other genres of music including folk and vocal jazz, and has since 
produced many arrangements of songs by Stan Rogers, Wade Hemsworth and Til ler ’s Folly.  
Ron’s arrangements have been sung and/or recorded by many choral ensembles including 
Kingʼs Singers, Chor Leoni,  and Elektra.
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