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This is the 2nd movement from * & 1ass for the Sea.
This highly accessible contemr Jrk is a crossover between Celtic, Classical and Choral traditions.
It uses voices blended with 2 @ .chestra and traditional instruments such as Uileann pipes, Irish flute,
guitars, mandolin and fidd’ posed by Halifax-based Canadian composer Scott Macmillan to a libretto
by Jennyfer Brickenden. 8 is based on ancient Celtic sealore, incantations and chants. “Celtic Mass
for the Sea” celebrates cence of ancient people for the sea’s majesty, ferocity and vitality, and is a

relevant message of’ @ the oceans in these times of eco-destruction.
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Visit cypresscho .0 listen to a quality recording of this music.
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