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The Lost Words written by Robert Macfarlane and illustrated by Jackie Morris.
Text © Robert Macfarlane 2017 Illustrations © Jackie Morris 2017 (used with permission)
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‘ percussion parts available (gratis) upon request. This piece can be effective without percussion - (with fermatas) ‘

visit cypresschoral.com to read the poetry, composer notes, listen to fine recordings, and enjoy all twenty pieces in the LOST WORDS set




