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The	Lost	Words	written	by	Robert	Macfarlane	and	illustrated	by	Jackie	Morris.
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Soloist comes on stage, carrying a large storybook (i.e.  “The Lost Words”),  
seats herself on a stool,  opens the book - ready to read out loud.

(Random	clapping	with	rounded	hands	to	soften	the	sound)
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Ramona	Luengen

Commissioned	by	Elektra	Women’s	Choir	with	generous	support	from	Laurie	Townsend	and	Don	Harder	

Robert	Macfarlane

Dedicated	to	the	memory	of	Derek	Holman,	mentor	and	friend

from	The	Lost	Words: 	A	Spell	Book
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*Piccolo	claves	and	small	wooden	mallets/hammers	can	be	added	
judiciously	to	augment	the	scope	of	sounds	imitating	falling	conkers.
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Composer Notes:

Conkers can make a variety of sounds, depending on where they fal l .  The noise they make, however, is always rounded, never harsh.

As all singers wil l be snapping and clapping at different times during the performance, music should be memorized, if possible.

The Soloist:  representing a child reading out loud, should use straight tone, singing simply and innocently.  
She is free to join choir I ,  whenever possible.

X 

= clapping with rounded hands to soften the sound

= tongue clicks

= finger snapping

= spoken

visit	cypresschoral.com	for	instructions,	to	read	the	poetry,	listen	to	fine	recordings,	and	enjoy	all	twenty	pieces	in	the	set

When the most recent edition of the Oxford Junior Dictionary - widely used in schools 
around the world - was published, a sharp-eyed reader soon noticed that around forty 
common words concerning nature had been dropped. The words were no longer being 
used enough by children to merit their place in the dictionary. The l ist of these "lost words" 
included acorn, adder, bluebell ,  dandelion, fern, heron, kingfisher, newt, otter,  and wil low. 
Among the words taking their place were attachment, blog, broadband, bullet-point,  
cut-and-paste, and voice-mail .  The news of these substitutions - the outdoor and natural 
being displaced by the indoor and virtual - became seen by many as a powerful sign of 
the growing gulf between childhood and the natural world. 

In response, Robert Macfarlane and Jackie Morris set out to make a "spell book" that 
would conjure back twenty of these lost words, and the beings they name, from acorn
to wren.

Morna Edmundson, Elektra Women’s Choir director, decided to commission 10 composers 
to write 2 compositions each - 20 compositions set to the poetry of Robert Macfarlane -
and a fabulous concert program was born (premiered in 2022). These pieces are available 
individually and also as a complete book. They can be performed with piano alone or with 
instrumentation:   flute/piccolo, viol in, cello, clarinet/bass clarinet and marimba/percussion.

Enjoy l istening to the pristine recording;  visit Cypress Choral Music Inc.  (cypresschoral.com)
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October	28,	2019
Duration: 		2:40
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