CP 2189 - ADDER - Rodeny Sharman SSSA with piano and percussion

' 1

CANADA

CYPRESS £:
CHORAL MUSIC .
Commisszm.z'ed bj} Elektra Women's Choir with generous support from France: & .
Adder Q
from The Lost Words: A Spell Book
Robert Macfarlane Rodney Sharman

G

mysterious =72
& PN —— T — K

9 [> ) I 1D ] ]
s. |5 = : = P = @

ANBVALS 3 1 I 3

) ~ ~—"

® A hank_ A hank of rope_ A

90 T 10> T pl‘\ rm— N —— — K
|63 =

)

Q ~— ' ~ '
A hank_ A hank of rope_ A

maraca (stirred, not shaken) claves
Perc. ; f E A
mp S
mysterious =72
> > = > (muted)
p p e & pd p p N + + + + + +
, , \ -
|

O

N

+

> N ) +
r T K—1 , N — T ]
, I I < |

v — — —

pno S p sfz p
all notes muted
: 13 - I - I - I
7 7 I A I I |
L 3 I L 3 I I 1
pedal sustain

; until rehearsal F — @ -

S. ﬁ@ I 7 5o € I I 4
| I 1 1 =%
@ |

(=N

hank of rope (! J late_ hot__ sun
A. @ @ 7 E— — I i 1%
| e A} 1 1 1 1%
N ~ ~~
hank . in the late_ hot_ sun
maraca (stirred)
—
[”) | I ] i | I3
‘4

Perc.ﬂi@- 2 - b= . . -
g e

(all notes muted)

pno S p

D D) T T T T D)
) - &y - I - I - I - I - )
7 1% I I I I 1%
i 3 1 1 1 1 i 3

COpyl‘ight © CYPRESS CHORAL MUSIC 2023 separate percussion parts
The Lost Words written by Robert Macfarlane and illustrated by Jackie Morris. available upon request - gratis

Text © Robert Macfarlane 2017 Illustrations © Jackie Morris 2017 (used with permission) (maraca, claves and cabasa)
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When the mr edition of the Oxford Junior Dictionary - widely used in schools
around the as published, a sharp-eyed reader soon noticed that around forty
common’ «cerning nature had been dropped. The words were no longer being
used er .nildren to merit their place in the dictionary. The list of these "lost words"
includr adder, bluebell, dandelion, fern, heron, kingfisher, newt, otter, and willow.
Amo’ rds taking their place were attach-ment, blog, broadband, bullet-point,
cut & 2, and voice-mail. The news of these substitutions - the outdoor and natural
b 4ced by the indoor and virtual - became seen by many as a powerful sign of

1g gulf between childhood and the natural world.

J conjure back twenty of these lost words, and the beings they name, from acorn
Jsren.

i @ sonse, Robert Macfarlane and Jackie Morris set out to make a "spell book" that

Morna Edmundson, Elektra Women’s Choir director, decided to commission 10 composers
to write 2 compositions each - 20 compositions set to the poetry of Robert Macfarlane -
and a fabulous concert program was born (premiered in 2022). These pieces are available
individually and also as a complete book. They can be performed with piano alone or with
instrumentation; flute/piccolo, violin, cello, clarinet/bass clarinet and marimba/percussion.

Enjoy listening to the pristine recording; visit Cypress Choral Music Inc. (cypresschoral.com)



