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CP	2069	-	MAMACHIMOWIN	-	Andrew	Balfour																																						SATB	with	instruments

This composition can begin with random whispering of the Cree text (see back page)
The director can shape the entensity of the whispering before bringing in the instruments.
Once the instrument/ instruments begin playing the whispering should fade out.
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Mamachimowin
Andrew Balfour

For the Toronto Mendelssohn Choir; David Fallis conductor
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String parts are available
upon request
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The Cree Text – Andrew Balfour ’s translation of Psalm 67:

kisē-manitow, kisēwātotawinān mīna sawēyiminān;  kitimākinawinān,

ēkosi ta-kiskēyihtākwanwa kitisīhcikēwina piko itē ōta askīhk;  

kipimācihiwēwisōhkisiwin ka-kiskēyihcikātēw piko itē ayisiyinīnāhk.

hāw, kisē-manitow, kiyām kahkiyaw iyiniwak kika-mamihcimikwak;  

kiyām kahkiyaw iyiniwak kika-wī-mamihcimikwak!

“Mamachimow in (T he act  of  singing praises) is a choral work that  explores the difficult  relat ionship between Indigenous spiri tual i ty and the 
impact  of  the Christ ian culture on First  Nat ions people.  T ranslat ing Psalm 67  into Cree, I  wanted to add a musical perspect ive that  added 
a dimension of f ragmentat ion into the st ructure of the work.  Also I  wanted to ut i l ize the inst rumentat ion of v iolas, cellos and double basses to 
give the idea of the st r ings represent ing a foundat ion of the ground, or Mother Earth.   I  wanted to present  the idea of musical tension and musical 
phrases along w ith the choir whispering some of the text  to add an element of  uncertainty. "   A.B.

visit cypresschoral.com for a diction/ pronunciation guide

Of Cree descent, Winnipeg based composer Andrew Balfour is an innovative 
composer/conductor/singer/sound designer with a large body of choral,  instrumental,  
electro-acoustic and orchestral works, including Take the Indian (a vocal reflection 
on Missing Children) and Empire Étrange:  the Death of Louis Riel.   His new 
Indigenous Opera, Mishabooz’s Realm, was recently premiered in Montreal and 
Haliburton, Ontario, commissioned by L’Atelier Lyrique de Opéra de Montréal and 
Highlands Opera Workshop. He has also been commissioned by the Winnipeg, 
Regina and Toronto Symphony Orchestras, among many others. Andrew is also 
the founder and Artistic Director of the innovative, 14-member vocal group Camerata 
Nova, now in its 22nd year of offering a concert series in Winnipeg.
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