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Rise Up, My Love

Song of Solomon Stephanie Martin

(2:10-12; 15-17)
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Stephanie Martin is a Toronto cc professor at York University. Her new opera ‘The Llandovery
Castle’ recounts the forgotten s* Q .nadian nurses who were killed on their hospital ship during the
First World War. Recent con .tude works for Victoria Cathedral (BC), Voces Capituli (Belgium),
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Ex Cathedra (UK), Menno <hener-Waterloo), Canadian Men’s Chorus (ON), Toronto Diocesan
Choir School, Summer J- aurch Music (ON), St. John’s Cathedral Albuquerque New Mexico (U.S.A.),
Winnipeg Organ Festi- Z% .a), Wilfrid Laurier University and NUMUS (Kitchener-Waterloo.)

Martin has been r « producing CDs independently since 1996 with Arbor Oak Trio, Schola
Magdalena, I F _hristi Chorale and The Gallery Choir of the Church of Saint Mary Magdalene,

with support’ .ace tours to Newfoundland, Quebec, Scotland, Chicago, and throughout Ontario.

As former . Pax Christi Chorale, she conducted large works with orchestra including Elgar’s

The Apr ~staged production of Handel’s Solomon, and the North American premiere of

C.H.F¥ .ith, reconstructed from the original manuscript. A complete list of works can be

fouv @ sbsite:  www.stephaniemartinmusic.com



