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Soleils couchants

Sunsets

Une aube affaiblie
Verse par les champs
La mélancolie

Des soleils couchants.
La mélancolie

Berce de doux chants
Mon coeur qui s'oublie
Aux soleils couchants.
Et d'étranges réves
Comme des soleils
Couchants sur les greves,
Fantdmes vermeils,
Défilent sans tréves,
Défilent, pareils

A des grands soleils

Couchants sur les gréves.

Paul Verlaine (1844-96)

A weakened dawn

Pours over the fields ‘és
The melancholy Q

Of sunsets. @

The melancholy

Rocks with swee (@Q

My heart that ® self out

To sunsets

and strr : ms

Jhosts
ssantly parade,

arade, such

As great suns

Set on shores.

% iginally active in the Montreal region, Robert Ingari was assistant professor and
coordinator of the choral department at the Schulich Music School of McGill University
until 2008. He was also artistic director of Le Cheeur du Musée d'art de Joliette,

Le Cheeur classique de Montréal, Le Choeur de la Montagne of Belceil, Quebec as

well as Le Choeur symphonique de Sherbrooke. For several years, Robert Ingari has
devoted himself to the composition of choral works of which several are published

by Cypress Choral Music. His most recent work is Cantate en trois lieux for chorus,
soloists and orchestra premiered on February 24, 2013 to commemorate the

20" anniversary of the music department at Université de Sherbrooke.

His Three Psalms for mixed chorus and marimba, featuring his colleague Mario Boivin
appear on his CD « Sacred Choruses - Choeurs sacrés » as well as his Psalm 23 and
Dona Nobis Pacem, both for chorus and string orchestra.




