2 Distancia

Text by Leonardo J. Amador Zendejas Kathleen Allan
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Performance Notes:

A Spanish text about being far from a Distancia” is an illustration of the emotions associated
with a long-distance relationship. ™ a the middle of the piece with the soaring soprano solo over
the chaotic blurring of time (“no as, tardes, dias”) is book-ended by the quiet confusion of joy
and pain that controls the thor .rated lovers.

The soprano solo beginn’ % ure 59 should be an echo of the free time tenor solo that comes before
above the choir ostinato, as if calling to her faraway lover. With

it. The soloist’s voice @
rehearsal, a determi- @ of repeats for measure 59 can be determined such that the choir ends a

measure as the se ejanas.” Alternatively, it can be arranged such that a signal, visual or musical,

Mexican -

can indicate tb % .re of ostinato before the ending of the section.
o of the Spanish text is preferred.
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